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Thanks 
Ramkumar Vasudevan 

Thanks to all of you who had sent your 
appreciation towards the newsletter. 

We hope you can keep sending your 
feedback in order for us to improve 
even better. 
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SYAMA News 
By P S Subashree 

 
SYAMA’s students gave a wonderful 
performance as part of Sri Sivan 

Temple’s Mandalabishekam concerts on 
12th February. Vocal students of Gowri 
Gokul started the performance. 
Krishnan provided able support on the 
mridangam. This was followed by 
violin students of Adithya 
Sathyanarayana. Vocal students of 
Adithya followed finished with a grand 
finale. 
 
Radhika Prabhakar, senior student of 
Gowri Gokul, gave a debut solo concert 
on the 21st March. 
 
Both were well attended. 

 

 

 

 

 

 

 
 

Tonic!!! 
By Jayaradha Shankar 

Are you wondering if the topic is 
Medicine not Music? 

Well, music is medicine for a lot of ills, 
but the technical concept I want to talk 
to you about is the Aadhara Sruthi…or 
TONIC as it is known in western music. 

. 

. 

Newsletter  

Oncoming Events

9 March, 2008 (Sunday) 
from 2.45 pm to 4.15 pm  

Sripriya Vijay , tutor at SYAMA 
will perform for the Music 
festival at SIFAS Auditorium 

 

Dare to try? (Answers) 

 

1. Punnaagavaraali is played by 
snake charmers 

2. Baluswamy Dikshitar was the 
first person to use violin to play 
carnatic music. (1786-1859) 

 3. Ilango Adigal wrote the tamil 
epic Silappadigaram. 

4. Sama veda is a source of carnatic 
music 

Rohan Bell, mridangam student of 
Prapancham ravindran gave the 
correct answers. 
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Every journey has a point of departure 
and musical journeys begin with the 
Tonic Note Sa. All other notes in the 
musical piece spring from this tonic 
note and they have a tendency to return 
to it. 

This tonic note can be of various 
frequencies. Simple physics defines 
Sound as Vibrations of air and 
Frequency is the number of such 
vibrations per unit of time. The 
sensation of frequencies is commonly 
referred to as the pitch or sruthi of a 
sound. A high pitch sound corresponds 
to a high frequency sound wave and a 
low pitch sound corresponds to a low 
frequency sound wave. However, 
remember that there is no linear 
relationship between pitch and 
frequency; doubling the frequency does 
not mean that the pitch is doubled. 

 

 

 

 

 

 

 

 

 

 

 
 

OK Great!!! Lets move on. So a 
carnatic musician chooses Sa to 
coincide with one of the keys in the 
harmonium depending on the level of 
vocal or instrumental comfort. For 
example, if the second whitekey us 
chosen, then the sruthi or tonic is 2 
kattais. If it is the next black key, it is 2 

and a half kattai and so on. Have you 
ever peeped into the traditional Sruthi 
Box? The Sruthi box is a small box 
which works on a system of bellows 
like the harmonium but the box does not 
have a keyboard. It can provide only the 
three basic notes i.e the Sa (the tonic 
note) Pa and the Sa of higher octave at 
various frequencies. 

When the tonic note is fixed, all other 
notes like Ri Ga Ma etc. get anchored 
around it automatically. Pa is always 1.5 
times the frequency of the Tonic note. 
The eighth note from the tonic note is 
the Melsthayi Sa which is exactly twice 
the frequency of the tonic note. The 
Tonic Sa and the melsthayi Sa and all 
the notes in between constitute what is 
technically called an Octave – a scale of 
8 notes. 

 

 

 

 

 

 

 

 

 

 

 

 

 
Even if the term Octave means a scale 
of eight notes, there are more than 8 
notes to an octave. In the Suddha Scale 
of carnatic music, there were 22 sruthis 
to an octave. In western music, the 
octave is divided into 12 notes. The 
Arabic classical scale has 17,19 or even 

24 notes but it is still referred to as an 
octave. 

 
Dare to try? (Answers) 

There was the only one respondant to 
last month’s section on bhashanga 
ragas. 

She had mentioned some rags like Desh, 
Saramathi, Sahana, Mohanam and 
Kamboji. 

Mohanam is not a bhashanga raga. The 
Arohana - Avarohana is 
SR2G2PD2SSD2PG2R2S. It is a janya 
of 28th melam Harikamboji. 

Saramathi is also not bhashangam. It is 
janyam of the 20th mela raga, 
Nadabhairavi. SR2G2M1PD1N2S and 
SN2D1M1G2S. It is a Sampoorna-
Audava raga 

Again Sahana is not Bashangam. It is a 
Vakra raga. R2G3M1PM1D2N2S : 
SN2D2PM1G3M1R2G3R2S 

Desh is Bhashangam. It uses N2 in 
arohanam and N1 in avarohanam. Eg: 
RMPN2S ….N2SRN1,DMPDM,GRS 

Kamboji is Bhashangam. It uses N1 
normally. In phrase like SNP,D, it uses 
N2; However N2 is used occassionally 

Dare to try? 

Names of the first Five SYAMA 
members, who can list the names of the 
7 basic notes – Sa, Ri…etc, will be 
published in the next newsletter. Send to 
info@syama.org 

Membership 2008 

SYAMA members who have still not 
paid their membership, please do so 
immediately to your tutors and collect 
the receipts. 

Sa ri ga ma pa da ni Sa 
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Kids Corner!!! 
WORD Search - Find the Names of 
Ragas (Clue – Names of the Ragas are 
given by the side) 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  SYAMA Students performing at Sri Sivan Temple’s Mandalabishekam concert 

 

 

 

 

 

 

 

 


